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LAmbiente nero del 1949 & di fatto
il modello generativo — un ambiente
immersivo dotato di elementi
luminosi disposti

da disorientare lo

La ricostruzione di nove ambienti e due opere ambientali di
Lucio Fontana negli spazi di Pirelli HangarBicocea a Milano
ci permette di ammirare di nuovo uno dei lavori pit originali
e straordinari dell'artista. Con una vasta e minuziosa opera
di ricerca e sotto I'attenta regia di Vicente Todoli, le curatrici

Barbara Ferriani e Marina Puglies

e hanno potuto realizzare

quella che fino a oggi sembrava una “mostra impossibile”

The reconstruction of nine environments and two
environmental works by Lucio Fontana at the Pirelli
HangarBicocca in Milan is an opportunity for us to
admire once again some of this artist’s most original and

extraordinary installations. Under the meticulous direct

011

of Vicente Todoli, the curators Barbara Ferriani and Marina
Pugliese conducted the vast amount of research that allowed
for the building of what until today seemed an impossible

exhibitional feat

Marina Pugliese
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(sketches, plans, photographs and
reviews), cross-checked the data
and attempted to reconstruct the
history and material appearance of
the pieces. The operation was not

always successful, so in some cases

we had to renounce presenting
certain projects the exhibition.
This happened with Fontana's
second environment, Exaltation of
a Form (Esa ne di una forma)
shown in 1960 at Palazzo Gra

in Venice; the Spatial Environment
for the 33" Venice Biennale in
1966, and its replica, the Oval for
the Moderna Museet in the same
year; the Environment-Labyrinth
{(Am te-Labirinto) that Fontana
created in 1968 at the Galleria
La Polena in Genoa; and, finally,
the Neon Room, commissioned by
Willoughby Sharp and presented
the same year at the exhibition
“Cinetismo: esculturas electrénicas
en situac ambientale:
Mexico City. However, we decided
to at least partially substitute this
latter work by including Source m‘
Energy. Neon Ceiling for “ltalia '6
(Fonti di energia. Soffitlo di Neon
per ‘“ltalia '61"), an early model for
the Mexican environment. In other
cases, omissions were motivated
by similarity between environments.
Indeed, sometimes Fontana
repeated variants of identical
models. The close re blance
between the reconstruction of the
Spatial Environment in Black Light
installed in 1967 at the Stedelijk
Museum in Amsterdam and the
one installed in 1968 for the 34"
Venice Biennale persuaded u
replicate only the former

of our research was confined to
the environments only. They are
isolated spaces entered by viewe
who are surrounded by lights, forms
and spatial decorations. Fonta

LUCIO FONTANA:
ENVIRONMENTS

Lucio Fontana, one of the m
widely studied ltalian artists of
the 20" century, is the ubje\.t of

(later just Bla,
or Ambiente n
finest achieuem

was preceded b) avas
of documentary r

in the u)llert!on of th
d'Art Contemporain in
F'ﬂ\*if:)ﬂlnF‘H\a
having been on display.
ere -:locumented in .ferv

circumstances. For thla e\'nmrtl(m, all
available sources of m‘fmmaimn on

environments were originally
created for architectural settings
pre-established by the client. Except

was the consideration that generally
speaking, Fontana did not recognise
any hierarchy between the fine

arts and the applied arts. However,
specifically for his environments,

he did make a clear distinction
between types, which is confirmed
by the fact that he diversified the
names “environments” and “spatial
decorations.”

This decision is also related to the
requirements of the location. For the
Hangarbicocca exhibition space, the
environments were conceived
isolated from the surrounding space
and thus designed to be mounted in

tions to this rule are
the first and last installation in
the exhibition, the Neon Structure
(Struttura al neon) for the 1957

Triennale, and Sour f Energy.
Neon Ceiling for “ltalia '61" (Fonti di
energia. Soffitto di Neon per "ltal
'61"). Although these are decorative
works that were commissioned for
specific buildings, both represent
crucial stages in the development of
the spatialist approach.

They were reworked by Fontana
into environmental versions for the
Spatial Environment with Neon,
1967 and the Neon Room, 1968.
The Black Environment of 1949, an
immersive environment featuring
luminous elements arranged in the
space in such a way as to disorient
the viewer was the mother model
for several later ones, modified

and restructured by the artist in
accordance with precise themes

knowledge w
on, information w
ironments m

literal
The

lost originals and the
NS in L‘.!-rdvﬂr tD ens

qualities of th
The work w

ronments
for the display of th
reconstructed ina ¢

of a spatial and chromatic nature:
a physical and visual shifting of
our perception, the reduction of
colours to monochrome (bl
red or white), the central role of
neon or ulfraviolet light, the use of
corridors and labyrinthine spac
The recurrent themes of Fontana's
environmental studies are on display
in the exhibition.
Starting out from a total of 15
environments, the exhibition
project was organised around the
reconstruction of 9 environments
(5 of which were never reproduced
previously) and 2 environmental
rks. At the last moment, we had to
Spatial Environment from
the 33 Venice Biennale in 1966,
as the conditions under which the
Spatial Concepts (Concetti spaziali}
would have been loaned did not
allow them to be removed from their
frames in order to show them in the
display cases designed by Carlo
Scarpa, as they originally were.
w of the purity of the work,
cided not to de it, while
evoting an essay in catalogue to
the in-depth study carried out on the
subject by Orlet‘la Lanzarini.
Up to now, the environments have
been an almost ignored in studies
and exhibitions on Fontana.
Jan van der Marck, a Dutch curator
in the United States and a standard-
bearer for the importance of
Fontana's environments, Iamented
their omission from the 1977
retrospective devoted to the artist
at the Guggenheim Museum in
New York, pointing out that such
choice was deleterious to the artist's
international reputation.
This exhibition at Pirelli
HangarBicocca represents an
attempt to redres alance
reg rdmg the sign

A
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A sinistra: vista della mostra

Environments"” con le scatole che

ospitano le singole installazies.
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grande spazio dell'HangarBi
Milano. In basso, da sinistra: 2

firmata da Lucio Fontana del pess

espositivo della mostra “Lucic
concetti spaziali”, Van Abbemu=s
Eindhoven, 1966; Lucio Fontanz
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ora disperso

= Top: view of the exhibition
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